
This is the script for recording the audio portion to be used in 
the making of an animatics version of this mini-musical.  

There are 2 voice characters, doing both speaking and singing: 
Sheila and Henry, a married couple in their thirties. 

There are 3 visual setting: a suburban living room, Henry’s car, 
and the Walmart store. 

Audio Segment 1, spoken. 

The scene is a suburban living room. 

HENRY is looking out the front window. 

Enter SHEILA. 

SHEILA 
Something going on? 

HENRY 
Nope. 

SHEILA 
What are you looking at? 

HENRY 
Nothing. 

SHEILA 
Then why are you looking so intensely? 

HENRY 
I thought maybe the mail would come. 

SHEILA 
It hasn't come yet? 

HENRY 
No. 

SHEILA 
Are you waiting for a package? 

HENRY 
No. 
 

SHEILA 
Then what's so special about the mail? 

HENRY 
It's the highlight of my day. 

SHEILA 
The mail is the highlight of your day. 



HENRY 
That's right. 

SHEILA 
That's a sad commentary. 

HENRY 
I mean, we're all locked up here. Not allowed to socialize. 

SHEILA 
It's to flatten the curve. 

HENRY 
It was supposed to be for two weeks. Remember? 

SHEILA 
Of course I remember. 

HENRY 
It's been nine weeks already. More than four times what they 
said. How much longer can this go on? 

SHEILA 
I'm sure it will all be over soon. 

HENRY 
I feel like we're in a war movie, like we're locked in a bunker 
together, getting on each other's nerves. 

SHEILA 
Am I getting on your nerves? 

HENRY 
No, no, of course not. 

SHEILA 
Is that why you're waiting here? You want to say hello to the 
lady who delivers our mail? You want to socialize with her? 

HENRY 
No. Of course not. Although she's a perfectly nice lady. 

SHEILA 
How nice. 

HENRY 
Yes. 

SHEILA 
How perfectly nice. 

HENRY 
Are you trying to tell me something? 

 

SHEILA 
If you want to socialize, you can do it with me. 



HENRY 
Well, on the average day, you're the only one I see. 
 
  



 



Audio segment 3, spoken. 

SHEILA 
Listen. I came in here for a reason. I have bad news. 

HENRY 
Is somebody we know sick? 

SHEILA 
No. Not that. Thank God. Not that I know of. 

HENRY 
What is it then? 

SHEILA 
Something more personal. Kind of embarrassing. 

HENRY 
Well, what? 

SHEILA 
We're out of something. 

HENRY 
What? 

SHEILA 
And it's your turn to go shopping. 

HENRY 
Really? My turn? Again. 

SHEILA 
Yes. 

HENRY 
Whatever this is, this thing you don't want to talk about, is it 
really something we need? 

SHEILA 
Oh yes. 

HENRY 
Aren't there any substitutes? For whatever this is? You know, 
around the house? 

SHEILA 
No. 

HENRY 
No? 

SHEILA 
No substitutes. 

HENRY 
I'm sorry to hear that. 



SHEILA 
And I don't want any substitutes on brand, either. I've got a 
favorite brand, you know. 

HENRY 
No. I don't know you've got a favorite brand for this thing, 
whatever it is. Let's start this conversation again. And maybe 
this time you can spell things out a little more clearly. All 
right? 

SHEILA 
All right, dear. I'll try. 
  



 



 



Audio segment 5, spoken. 

Henry goes out toward car. 

We see hands of a clock moving rapidly ahead one hour. 

We are in the living room. 

SHEILA is waiting, arms folded. 

Enter HENRY, holding car keys, otherwise emptyhanded. 

SHEILA 
I see you have returned, home from your shopping trip. I hoped to 
see something in your hands, but all I see is zip. 

HENRY 
I have returned with a heavy heart. I really gave it a shot. The 
shelves, sad to day, were all stripped bare. Nothing is all that 
I got. 

SHEILA 
What? What? 



 



 



Audio segment 7, spoken. 

HENRY 
Really, I looked everywhere. No Charmin. 

SHEILA 
Well, I'm not sure you looked hard enough! 

SHEILA marches out of the room. 

HENRY addresses audience. 

HENRY 
Didn't look hard enough? How about I didn't really look at all? 
Those stores are all... full of germs.



 



Audio segment 9, spoken. 

HENRY 
I love her so much, and would love to be true. But now I'm a 
liar. So what can I do? It's not something I'm proud of. 

HENRY shuffles out of living room. 

Enter SHEILA. Looks around room as if checking for 
HENRY. Turns to audience. 

SHEILA 
Before he left the room, did Henry confide in you at all? Because 
I've got a feeling he didn't come clean with me. And what kind of 
relationship can we have, if it doesn't rest on a bedrock of 
trust? 
  



 



Audio segment 11, spoken. 

SHEILA 
Now I don't know what to do. This holding-it-in has my face 
turning blue. 

HENRY re-enters the living room. 

HENRY 
There you are. 

SHEILA 
Were you looking for me? 

HENRY 
Yes. 

SHEILA 
That's funny, because I was looking for you. 

HENRY 
Why was that? 

SHEILA 
Do you know what a "tell" is? 

HENRY 
Do you mean like in poker? 

SHEILA 
Yes. 

HENRY 
Well, it's something a person does, when they're bluffing, that 
gives the game away, that let's you know they're faking it. 

SHEILA 
I see. 

HENRY 
Why do you ask? 

SHEILA 
And is it just limited to poker? What about when a husband and 
wife are talking? Do you think a husband might have some little 
thing he does when he's not telling the truth? 

HENRY 
I suppose that might be true. 

SHEILA 
And what about you? Do you suppose you might have a tell like 
that? 

HENRY 
I don't know. Do you think I do? 
 



SHEILA 
Yes. 

HENRY 
And what do you think my tell is? 

SHEILA 
Uh-uh. That would be telling. 

HENRY 
That's too bad. It would be useful information. 

SHEILA 
Yes, wouldn't it? Is there something you want to tell me? 

HENRY 
Yes. Yes there is.



 



 



Audio segment 13, spoken. 

SHEILA walks out of living room. 

HENRY 
Is my life over? I am chilled to my core. But though I die 
trying, I'm off to the store! 

HENRY walks out of living room. We see him getting in 
his car and driving away. 

SHEILA looks in the living room for HENRY. 

SHEILA 
Hello? Are you still here? You're not gone yet, are you? 

SHEILA looks out front window. 

SHEILA 
Oh. The car is gone. I guess he really is gone. I guess I really 
lost my temper there. What have I done? 



 



Audio segment 15, spoken. 

Scene cuts to HENRY in his car. 

HENRY 
I can do this. I know I can. I think I can. Well, I can try, 
anyway. 

HENRY makes the sign of the cross and starts car. 

HENRY begins driving. 
  



 



Audio segment 17, spoken. 

HENRY stands, puts on protective gear and heads toward 
the store.  

HENRY 
I guess it’s now or never! 

HENRY has action to be animated in the store for songs 
7b and 7c, and there are other people to sketch as 
well. 

  



 

 
  



Audio segment 19, spoken. 

HENRY sees the Charmin. 

HENRY 
Am I seeing what I think I'm seeing? 
  



 

 
  



Audio segment 21, spoken. 

HENRY takes Charmin back to his car. Carefully places 
it in passenger's seat. 

HENRY pats the package and addresses it. 

HENRY 
Well, you look like you came through that okay. That wasn't so 
bad, was it? Now, let me take you home. I can't wait for you to 
meet my wife. 

Cut back to living room again. 

SHEILA is looking out the window. 

Sound of a car pulling up, door slamming shut. 

HENRY enters, with the Charmin package behind his 
back, hidden from SHEILA's view. 

SHEILA 
You're back. 

HENRY 
I sure am. 

SHEILA 
At last. 

HENRY 
Did you miss me? 

SHEILA 
I was worried about you. Are you okay? 

HENRY 
I sure am. 
  



 
7 

 



 







 
 

 

 

End of Play 


